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most memorable achievement is to be found in the popular
drama. By the beginning of Elizabeth's reign English drama
had made little advance since the work of Rastell and Hey-
wood in the time of Henry VIII. As yet there was no public
theatre, and no really distinguished author had written for
the stage. However, one of the results of humanist teaching in
the schools and universities had been a great development of
the study of the Latin drama and the growth of the practice
of acting Latin plays by Terence, Plautus and Seneca, and
also of contemporary works both in Latin and the vernacular.
These performances were the work of amateur actors, school-
boys or students of the universities and the Inns of Court, and
were often given in honour of the visits of royal persons or
ambassadors. Their significance lies in the fact that they
brought the educated classes into touch with a much more
highly developed kind of drama, than the older English plays.
Only a very few scholars were familiar with the drama of
ancient Greece, but from the comedies of Plautus and Ter-
ence and the rhetorical tragedies ascribed to Seneca it was
possible for Englishmen to learn the lessons of careful dram-
atic construction, of consistent characterisation and of
organic unity. The five-act structure, universal in Latin plays,
was a much needed corrective for the shapelessness of the
native English drama. About the middle of the sixteenth
century attempts were made by academic writers to write
original plays in English on the Latin model. Nicholas Udall,
headmaster of Eton, produced his Ralph Roister Doister, and a
certain Mr. S. of Christ's College Cambridge, Gammer
Gurton's Needle. These are plays in which the characters and
the sentiments are completely English, but the structure that
of Latin comedy. The law students of the Inns of Court in
London, who included some of the most able and intelligent
young men of the time were particularly fond of giving
dramatic displays. Early in Elizabeth's reign they produced
the first English tragedy on the model of the Latin tragedies
ascribed to Seneca which had recently been translated by
Jasper Heywood, son of John Heywood, and several other
sWolars. The tragedy acted by the gentlemen of the Inner
Temple before Elizabeth on January i8th? 1561-2 was
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